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The term restoration implies an UR landscape, a pure, idea landscape. In most people’s minds this
existed in some nebulous past tense — did our great-grandparents live in this sublime and pristine
American landscape? The first colonialists? The Native Americans? This URscape exists for us as an
ecosystem that is distinct, indeed separate from human endeavors. The restored landscape only existsin
our collective unconscious. Nearly 30,000 years ago humans first came to the Americas. In so doing,
they forever and dramatically atered the land. In the landscape of Suffolk County one can read
thousands of years of human interaction with the environment. From the spotted knapweed in Art
Sites' backyard to the golf courses and sod farms to the North and even the Pine Barrens across the
Peconic River, the land is marked by the footprint of man. Restoration can only be a restoration of
habitat types that support a genetically diverse gene pool. This may manifest as wetlands,-which are
critical in so many ways, providing flood and erosion control and functioning as nursery areas for many
species of marine life. Removing this type of biologicaly diverse ecosystem and replacing it with a
monoculture like a golf course, sod farm or lawn-heavy, residential development does even more than
reduce the survival prospects of the gene pool of our planet; it also creates a psychological void of sorts.
Thisvoid is buffered by the intergtitial spaces that don’t get fully planned-the wooded border around the
discarded farming machinery pile, the marshy depressions that form in the leaves of the LIE clovers.

Through doing a series of studiesin real space on the grounds of Art Sites, we have decided to create an
inverted golf course--a scale model built on the grounds. It will be a planted marshland in the space that
would ordinarily be the fairways and greens, and it will be carefully manicured golf course turf on
mounds the shape of which will be the inverse of the benthic profile of the water features. These islands
are like overturned glacial kettle holes. As we survey the site from the air, the iconic importance of the
actual aerial image of a golf course, highway clover leaf or housing development with its circuit board
pattern becomes apparent. These are the earth works of our culture and like the Nazca Lines or
Serpentine earthen mounds of the middle US, they form familiar terrestrial constellations for the myriad
airborne citizens passing over them each year.
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